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 Introduction: Part I
Vikrama's Adventures: scope and character of the work. — For a
fuller statement of what the work is and what I conceive to be the guid-
ing spirit of it, I must refer to my article " A Hindu Book of Tales:
the Vikramacarita," publisht in the American Journal of Philology
for 1912(33, pp. 249 ff.). The gist of that paper follows. As is known
to Sanskritists, the Vikramacarita is one of the most famous story-
books of India. Its hero, King Vikrama, is without doubt one of the
most noted of the semi-historical or quasi-historical heroes of medieval
India. The theme of our work is the story of how a marvelous throne
belonging to Vikrama was discovered by a much later king named
Bhoja, to whom were related the thirty-two stories contained in the
book, each story being told by one of the thirty-two divine statues
which supported the throne. The stories all deal with the wonderful
character and deeds of Vikrama, who is intended to serve as a kind
of Hindu King Arthur — a model for real kings to follow. The theme
most constantly harpt upon is his amazing generosity and unselfish-
ness, which knew no bounds, not stopping even at the sacrifice of his
life. If we occidentals are sometimes wearied by the constant reitera-
tion of this same lesson, we must remember that to the Hindus of
ancient times it seemed necessary that all stories should justify their
existence by teaching practical or moral lessons. The Hindus did
not recognize the possibility of stories as ends in themselves. Vik-
rama's Adventures is an extreme instance of the lengths to which
this didactic principle of story-writing can be carried. Unsympathetic
critics may indeed call it a reductio ad absurdum of that principle*
And no one can deny a certain monotony and flatness in many of
these stories,1 Yet the Jealous King and the Ungrateful Prince (Frame-
story, Sections VI and VII) may be quoted as at least one instance
of a tale which is not only morally but artistically very good. And it
is by no means the only cleverly conceived story in the collection*
However, the stories speak for themselves, and I need not discuss
further this question of taste.
1 In fact, there is hardly any, if any, extensive book of Hindu fiction which does
not contain many parts that are to us monotonous and insipid, For instance, both
of the famous great epics, the Mahsbhaxata and the Ramayana, contain many long
stretches of the driest and dreariest stuff, compared witib which the most insipid story
of the Vikramacarita may seem almost thrilling. I am sure that all western scholars
who have tried to plow thru any very cojmderatyte parts of the epics, without skip-
ping, wiU confirm me in this.

